Gallery35 News 


Following “Expressions of the Self’, a two-person show will open. 
Titled “Glass and Gold”, the exhibit features stained glass painting, gilded 
work and water colors by Ellen Mandelbaum and Karen Fitzgerald. A 
public reception on Saturday, October 29, 2016, from 3-5:30pm will be held; 


The exhibition continues through December 3, 2016, with a closing reception on that date 
from 3-5pm. In addition to the receptions, the artists will present a demonstration and public 
talk about their respective work on Sunday, November 13 from 3:30-5:30pm at the gallery. 
All events are free and open to the public. Outside of these public hours, the gallery is open 


Ler nannten AHH anler 


all are welcome. 


Both recognized artists, each bring a focus on light to their oeuvres. 
Mandelbaum began her career as a painter, but switched to working with 
glass. Her work appears in many public spaces; she has been 
commissioned to create glass-based work across the United States, 
compositions that can span three to five windows, activating an entire 
interior and exterior wall. 

While we often think of glass work as pieces of colored glass, carefully 
connected through lead joints (Louis Comfort Tiffany is an example of this 
kind of glass work), Mandelbaum’s work brings a fresh expressivity to the 
field. Her work often exhibits a gestural brushwork, with roots in the 
Abstract Expressionist style. Using traditional processes, she first paints 
freely on sheets of glass. The glass is then fired in a kiln, binding color and 
nuance of brushwork directly into the glass. These sheets are sometimes 
exhibited whole, as a light-permeable painting. This is typical of the work in 
this exhibit. Some will be hung in the windows, and others hung on the wall. 
Mandelbaum invented a new art form called an "Inner Window:" stained 
glass painting is layered over a water color. 

In 2006, Mandelbaum and Fitzgerald studied gilding together with 
master gilder, Bill Gauthier. Both artists incorporate gilding in their work. 
Mandelbaum occasionally uses a process that fits with the way light 
activates a glass panel. She uses mica powders, mixed with gelatin to form 
a permanent adhesion to the glass. This form of gilding is perfect for glass 
work that might lack natural light, but is illuminated by interior sources. 
The gilding responds luxuriously to all ambient light, both light that strikes 
the surface and light that passes through the glass. 

Fitzgerald has exhibited across the U.S. as well. Her work utilizes 
gilded grounds and is done on tondo forms. Unlike gilding with mica 
powder, these grounds are covered with small squares of super-thin 
precious metals. (A sheet of 23k gold is much thinner than a single, human 
hair.) She has been working exclusively with the round form for nearly 30 
years. The gilded surfaces are very dynamic - they respond to ambient light 
continually, and often in subtle ways. Fitzgerald thins oil paint until it is in 


a fluid form, building up layers and producing a luminous, subtle, rich 
surface. The paint is added on top of the gilded surface. The gilded 
ground, whether copper, silver, 23k gold or 12k gold provides a distinctly 
"other-worldly" space. It evokes a universal space including our physical 
plane. 

Light suffuses our world - its energy shapes the mood of each day. 
Both of these artists are at once using light as a primary, expressive tool, 
yet also exploring the metaphorical and metaphysical aspects of light. Both 
artists have developed their oeuvres from the landscape tradition, and each 
still create watercolor paintings as a point of inspiration. The kind of light 
embedded in watercolor painting rhymes with the glass and gold-based 
work each artist produces. Watercolor is intimately connected to the paper 
it is painted on. As a translucent media, light passes through the paint, hits 
the white paper and is refracted back through the paint. The timbre of this 
paint depends on how thick or thin the pigment is. Once it reaches an 
opaque state, it no longer has the lucent feeling of transparent watercolor. 
Watercolor is a delicate medium - difficult to use well because nothing can 
ever be removed from a painting. Once something is expressed, it is always 
there. Watercolor is one-directional as a painting process: forward is the 
only way to go. 

Painting on glass is similar to these qualities of working watercolor. 
Painting on a gilded surface also shares some of these similarities - if the 
paint becomes too heavy, too opaque, the quality of the gilded surface is 
lost. Both artists play with the delicacy of layering pigment, each superbly 
sensitive to the interplay of pigment, light and ground. Often, through 
honoring this sensitivity, their work appears to float in space. 


For inquiries and additional information, please contact Karen Fitzgerald 
646.369.7184 or Karen@FitzgeraldArt.com 
or Ellen Mandelbaum 917.324.3292 or ellen@ellenmandelbaum.com 


Gallery35 is a committee of The Community Church Of New York U.U. 


